Rules of Dixieland Blues Song Sounds – ‘Road Maps’ & chords.

1. All songs finish on the tonic. Many songs also start on the tonic.

2. All songs move to the Dominant 7th – but you must remember when?

3. Most songs move to the Sub-Dominant - 'they go the other way!'. Hymns and blues go the Sub-Dominant first – but you must remember when?

4. Most Dominant 7ths move down the crib page, the circle of 5ths, - except in the blues - so ‘chord sounds’ tend to rise a 4th (or fall a 5th). Especially 7th chords.

5. Most songs contain multiple 4 & 8 bar sections, most repeat sections, which tend to be ‘introduced’ by the Dominant 7ths.

6. Dixie songs ‘jump up the dial’ and resolve ‘back home’ down through the circle.

7. Most songs finish with a circle of 5ths ‘run in’ - Dm7 to G7 to C.

8. Many songs use related minor chords with the same sound - E7 to Am.

9. Many songs change key especially in the middle 8. 

10. Most songs don’t follow the rules …

Thus in the key of C –

possible ‘substitutes’
C 
= tonic sound 

or Am & Em & also Ab with a big 3rd
G7 
= dominant 7th sound 
or Bdim & also Db7 with the same ‘tritone’ & flat 5th 

F  
= subdominant sound
or Dm 
C to G7 = sets up some tension = the F and B ‘tritone’ of the Dominant 7th. 

G7 to C is the ‘perfect cadence’ ‘resolving’ back to C smoothly = G tends to remain
= B to C 
= te slides up do
= D to E 
= ra slides up me

= F to E 
= fa slides down to me = 7th slides to 3rd 

= G to C 
= ding dong = down to finish or up so la te do up to continue

C7 to F = going somewhere / tension gone to satisfying F = Subdominant = C tends to remain

F to C is the ‘Amen’ ‘plagal cadence’ back to C 

= F to E 
= fa slides down to me
= A to G 
= la slides down to sol
or = F to Fm to C = A slides to Ab slides to G 

C to E7 = a dizzy Dixie jump then 7ths drive down the circle 

= E7 / A7 / D7 / G7 back to C = resolving by increments from the 7th & 3rd tension 

or = Em7 / Am7 / Dm7 / G7 back to C = 2 notes always remain the same 

E7 to Am (NOT Em7 to Am7) = the same sound as G7 to C (5th leads up to the minor 3rd instead of the 3rd leading up to the root) – also A7 to Dm = the same sound as C7 to F
Soooo … establish a ‘Road Map’ for the song -
· find & remember  the ‘structure’ – 8 / 12 / 16 / 32 bars & the repeats pattern

· find & remember  the ‘tonal centre’ & the three chord trick 

· find & remember  the basic sound movements of the chord sequence 

… think of the 12 bar blues … they all follow a variation of this pattern … 

...  they are all more or less like Bill Bailey … but they all have exceptions!! 
CHORDS / SCALES
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Tritone Substitutes …
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Diminished Leads …
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